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"The Secret Book of Grazia dei Rossi 

Episode Four"

Opening Credits 

FADE IN:

1 INT. DINING ROOM, PALAZZO COLONNA, ROMA - EVENING 1

MATURE GRAZIA dines with MATURE ISABELLA and many others at a long
dining table while servants wait on them.

MATURE ISABELLA
A request has been made of you, signorina
Grazia.

MATURE GRAZIA
And what is that, madonna Isabella?

MATURE ISABELLA
My noble kinsman and cousin, Lord Pirro,...

Mature Grazia shivers with trepidation at that name, but quickly covers
it up.

MATURE ISABELLA
... is off tomorrow to Milano and the
northern battlefields.  He is heading the
Pope's party to negotiate with the Germans.

MATURE GRAZIA
I can only say, madama, that the very best
man has been selected for such a difficult
undertaking.

MATURE ISABELLA
Precisely.  And my cousin has requested
that your Danilo accompany him as his page.

Mature Grazia freezes at the words.

Mature Isabella studies her very closely.  After a moment,
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1 CONTINUED: 1

MATURE GRAZIA
Milano is a city under seige.

MATURE ISABELLA
You know my cousin well, do you not?  You
know he will not let your son out of his
sight.  You know he will treat him as if he
were his own son.

Mature Grazia relents and says nothing more.

2 INT. MATURE GRAZIA'S ROOM, PALAZZO COLONNA - NIGHT 2

Mature Grazia returns to her room very concerned.

She crosses to the window and stares out and across...

The courtyard to the light in one of the rooms of the opposite wing.

She turns back and crosses to her writing table where she ponders her
papers and quill.

DISSOLVE TO:

FADE IN:

3 EXT. COUNTRYSIDE BETWEEN FIESOLE AND FIRENZE - DAY 3

Title over in handwritten Renaissance script:

Firenze

1495

JUDAH, now 32, and GRAZIA, now 20, ride on their mules down the hills
out of Fiesole and into Firenze.

MATURE GRAZIA (V.O.)
The journey back home after the death of
Lord Pico, though only a matter of a few
hours, was the longest, most difficult trip
I'd ever undertaken.

They are tense, silent.
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4 INT. DEL MEDIGO HOME, OLTR'ARNO, FIRENZE - DAY 4

Grazia enters, followed by Judah.

She immediately hurries up the stairs.

Leaving him alone.

5 EXT. UPPER LOGGIA, DEL MEDIGO HOME, OLTR'ARNO, FRIENZE - NIGHT 5

Grazia stands staring out at the cityscape of Firenze. Fingebat lounges
at her feet.

Judah moves onto the loggia behind her.

JUDAH
Grazia...

She does not acknowledge but continues staring off into the city.

JUDAH
I understand how you feel.  You feel lied
to.  Betrayed.  But I swear to you there
has been nothing between him and me since
our marriage.

He moves to her and places his hand on her shoulder.  She immediately
shakes it off and moves off from him.

GRAZIA
Don't touch me.

He remains where he is.

JUDAH
Very well.  But may I speak?

She says nothing, her silence a form of assent.

JUDAH
I swear by all that is holy to me that when
I married you I believed it was over.  But
then the fever got its hold on him and I
thought he might die...

(MORE)
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5 CONTINUED: 5

JUDAH (CONT'D)
(hesitates)

This passion was not a thing that either he
or I pursued.  Like the Furies, it pursued
us.

GRAZIA
(without facing him)

When men succumb to weakness, they always
blame the gods.  I thought you were above
such self-deception.

JUDAH
Have it any way you wish.  Call me a
weakling.  Call me...

GRAZIA
A deceiver.  The deception is what hurts
the most.  Calling me your little wife when
you never meant to make me wife.  Blaming
my youth for our barren bed when it was
your love for a man that kept us apart.

JUDAH
But I did believe that we would take up
life, someday, as man and...

GRAZIA
Someday!

He moves closer to her.

JUDAH
My nature is flawed, Grazia.  Deeply
flawed.  But I never meant you harm.

He places his hand on her shoulder.  She does not shove it off.

JUDAH
I am what I am, Grazia.  And knowing that,
will you still have me for your husband?

GRAZIA
No!  No, I will not be your wife.

JUDAH
Do you wish a divorce, then?
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5 CONTINUED:  (2) 5

GRAZIA
No!

JUDAH
What then?

She finally turns and faces him.

GRAZIA
After what I saw last night, the role of
wife seems to me a travesty.  I am no wife
to you nor are you husband to me or ever
have been.  But I have known you as friend. 
And perhaps I can again.  Let us go back to
the time before our marriage.  To being
loving friends and nothing more.  Maybe we
can regain that friendship.  We can forego
love, but at least fulfil duty. I will try. 
But this time, no lies, Judah

They stand facing one another a long moment while he silently accedes
to her wishes.

She then breaks away and moves into the house. Fingebat follows her.

Leaving him alone.

6 INT. STUDIOLO, DEL MEDIGO HOME, OLTR'ARNO,  FIRENZE - DAY 6

MEDINA DE CASES, the very young man Grazia is tutoring, sits before her
painstakingly struggling to translate a passage from Boccaccio.

MEDINA
"Yesterday," quoth she, "Dioneo would have
it that today we should discourse of the...
Um...

GRAZIA
(impatient)

Tricks!

MEDINA
"... tricks that wives play on their
husbands; and but that I am minded not to
shew as of the breed of yelping curs, that 

(MORE)
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6 CONTINUED: 6

MEDINA (CONT'D)
are ever prompt to retaliate, I would
ordain that tomorrow we discourse of the...
the...

GRAZIA
(snapping)

The tricks that husbands play on their
wives!

Medina recoils from the strength of her correction and does not resume.

GRAZIA
Continue.

He remains silent.

GRAZIA
Medina, I'm sorry.  It is not you.  You may
leave now.  There will be no more lesson
today.

He does not move and remains silent.

GRAZIA
Go now.

He remains.

GRAZIA
What is it, Medina?  Speak or get out.

MEDINA
I no longer wish to study Maestro
Boccaccio, madonna.  I wish to study the
poet Terence.

GRAZIA
Terence?  You have never expressed interest
in the ancients.

MEDINA
Maestro Judah has spoken of him.  It was
Terence who said, "I am a man and nothing
human is alien to me."  So we must all be
touched by caritas and forgive.
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6 CONTINUED:  (2) 6

GRAZIA
And forgive?

MEDINA
Yes, madonna.

GRAZIA
And this is what Maestro Judah told you?

MEDINA
It was what the great Lord Pico has written
in his oration on the dignity of man.  All
is the word of God, the stars in the
heaven, the elements of the earth, the
voices of nature, the senses of men...

GRAZIA
Enough!  Leave me now, Medina.

He hesitates a moment and then, with spiteful intensity:

MEDINA
"I am a man and nothing human is alien to
me."  We can all learn from Terence,
madonna.

Grazia is enraged by the insolence.  Medina rises and hurries out of
the room.

7 INT. DINNING ROOM, DEL MEDIGO HOME, OLTR'ARNO,  FIRENZE - NIGHT 7

Judah and Grazia sit at dinner together.  She speaks, he listens.

MATURE GRAZIA (V.O.)
When Judah returned home for dinner, I
asked him to dismiss Medina at once.  By
evening, the boy's few belongings were
packed and sent off and he never appeared
again.

8 EXT. UPPER LOGGIA, DEL MEDIGO HOME, OLTR'ARNO,  FRIENZE - DAY 8

Grazia eases to the edge overlooking the street to watch...

Judah moving down the street with his bag.
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8 CONTINUED: 8

MATURE GRAZIA (V.O.)
But every time I saw Judah leave our house
and head in the direction of the river
where the Spaniards lived, I wondered if he
was gone to visit his boy Medina.

Judah turns to the left and disappears.

MATURE GRAZIA (V.O.)
I never asked Judah where he went when he
turned left instead of right.  And the name
Medina was added to the name of Count Pico
della Mirandola on the unwritten list of
names not to be mentioned in the arid
conversations between us.

9 EXT. CITYSCAPE OF MANTOVA - DAY 9

Title over in handwritten Renaissance script:

Mantova Again

1495

MATURE GRAZIA (V.O.)
It is now 1495 and a letter arrived from my
stepmother, Dorotea...

10 EXT. NEW DEI ROSSI HOUSE, MANTOVA - DAY 10

Grazia and a PORTER ride their horses around a street corner and pass a
striking building on the corner with a carved balustrade around the
loggia.

MATURE GRAZIA (V.O.)
... urging me to come home to Mantova
without delay.  Some trouble with the
Gonzagas, so horrendous in its consequences
she could not write of it.

The Porter stops as Grazia keeps riding.

PORTER
Madonna!  Madonna, this is it.  The house
of dei Rossi.
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10 CONTINUED: 10

Grazia stops and turns.

GRAZIA
No!  This cannot be my father's new house. 
It is far too...

Suddenly, JEHIEL, now 19, bursts out of the door SHOUTING.

JEHIEL
Here she is!  Here she is!  It is Grazia
come home!

Grazia dismounts and embraces Jehiel as DOROTEA, CHILD GERSHOM, now
aged 8, and RICCA (23) pour out into the street to greet her.

GRAZIA
(hugging Gershom)

Gershom!  Oh, you're so big!  That's it! 
When I leave, you're coming back with me to
Firenze.

(to the others)
Dorotea.  Ricca.

Dorotea and Ricca smile at her with pasted-on smiles.

Grazia looks around in concern.

GRAZIA
But where is my father?

They fall silent.  Dorotea SNIFFLES.

She looks to Jehiel, who avoids answering.

11 INT. STUDIO, NEW DEI ROSSI HOUSE, MANTOVA - DAY 11

Grazia eases into the room, much larger and more ostentatious than
their previous home.  Dorotea closes the door and leaves her alone
with...

Papa, wrapped in a blanket, dozing in his chair, looking small and
shrunken, with a yellow tinge to his skin.

She approaches him quietly and studies him closely.
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11 CONTINUED: 11

He is startled awake, GRUNTING and staring in alarm at Grazia until
recognition fills his face.

PAPA
Graziella mia.

They embrace long and close and hard.

PAPA
I am so glad you have come, Grazia.

They pull away from one another and Papa clearly winces in pain at the
effort of even such slight movement.

GRAZIA
But Papa, what is wrong with you?

PAPA
Ahhh... There were some ruffians outside. 
In the street.  Ignoranti.  Some months
back now.  There was a scuffle and a stone
struck me on the back.

GRAZIA
A stone?  But why?  What was the scuffle
about?  What were they doing in front of
our house?

PAPA
Oh, nothing, really, just louts and riff-
raff.  But Maestro Portaleone, he says the
stone, it caused a tumour on my kidney.

Grazia reacts with alarm and dread.

PAPA
He has prescribed a poultice to ease my
discomfort.

GRAZIA
You are in pain?

PAPA
A little.  When I change positions.  But my
pain is eased at the sight of you.
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11 CONTINUED:  (2) 11

GRAZIA
What can I do for you, Papa?  I have come
all this way to serve you.  You must give
me something to do.

He SIGHS and pauses a long moment.  Finally...

PAPA
I hate to ask this of you, Grazia.  You are
a married woman.  With a position to
uphold.  The wife of a great scholar and
physician.

GRAZIA
Tell me, Papa.  Whatever it is, tell me.

PAPA
I do not wish you to demean yourself.  Your
position in the world...

GRAZIA
Anything, Papa.  Wash your feet?  Comb the
lice out of your hair...?

PAPA
No, no, nothing like that.  No, no.  It is
the banco.

She looks at him: What about it?

PAPA
Francesco Gonzaga is about to be made
Captain-General of the Venetian army.  He
will need ready cash to fight the French
king until the Venetian gold starts to
flow.  The Gonzagas will come to us and
they are shrewd bargainers, especially the
wife, Madonna Isabella.  And she rules
Mantova while the Marchese is away raising
his army.  I do not have the strength for a
battle with her.  And your brother, Jehiel,
he is too much a dreamer, a tinkerer.  He
will never...
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11 CONTINUED:  (3) 11

GRAZIA
I will adore to do it, Papa.  Am I not a
banker's daughter, born and bred and
trained by you?

He smiles warmly at her.

GRAZIA
I will miss you at my side, Papa.

PAPA
And I you, daughter.  Your mother would be
proud of you.

GRAZIA
You would not always have said so, Papa.

PAPA
Oh yes I would.  Many times you rubbed my
patience like a rough burr.  But you have
never shamed me.

Grazia is more touched by his blessing than by anything.

12 INT. NEW DEI ROSSI HOUSE, MANTOVA - DAY 12

Grazia moves through the resplendent house with marble halls and carved
friezes above the portals.

She studies it all in great concern.

She moves out into the courtyard.

13 EXT. COURTYARD, NEW DEI ROSSI HOUSE, MANTOVA - DAY 13

Jehiel and Ricca sit together while Jehiel shuffles cards and lays them
on the table before Ricca.

Grazia approaches them and notices...

The cards are Tarot cards.

GRAZIA
What are you doing, brother? Those are not
Tarot cards?
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13 CONTINUED: 13

RICCA
Your brother has a way with the Tarot and
is reading our future.

GRAZIA
"Our" future?

RICCA
His and mine.

JEHIEL
It is merely a game, sister.  We do not
take this seriously. It is just to pass the
time.

GRAZIA
Then I would not be interrupting anything
important if I asked to speak with you,
Jehiel.

JEHIEL
Certainly not.

GRAZIA
Alone.

Ricca hesitates and then, unhappily, rises and moves off.

Grazia sits with Jehiel.

GRAZIA
Why did you not write me about Papa's
condition sooner? Why did you wait so long?

JEHIEL
Dorotea thought it best not to upset you.

GRAZIA
Dorotea thought? But what if you have let
this tumour fester too long?

JEHIEL
Maestro Portaleone told us there is no hope
and...
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13 CONTINUED:  (2) 13

GRAZIA
Maestro Portaleone is a quack. I am writing
Judah immediately.

JEHIEL
Dorotea says it is the house. It is cursed.

GRAZIA
And why would Papa buy such a house as
this?

JEHIEL
We acquired it when the Christian owner, a
silk merchant, defaulted on his loan. His
only security was the house. But the
problem with it was...

GRAZIA
What?

JEHIEL
The Virgin over the door.  A likeness
painted by Messer Andrea Mantegna, with a
little shrine under it.  So Papa sought
permission from Marchesana Isabella to
remove it. So there would be no trouble
afterwards.

GRAZIA
And did Isabella grant permission?

JEHIEL
She sent a bishop and he gave us the
permission to remove the Virgin.

GRAZIA
So where is the curse?

JEHIEL
The Virgin's curse. That is what the men
shouted. That night when they attacked the
house.

GRAZIA
The house was attacked?!
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13 CONTINUED:  (3) 13

JEHIEL
They said they were avenging the Virgin.
And they stoned Papa.

GRAZIA
Papa said they were just street ruffians,
ignorante.

Jehiel says nothing.

GRAZIA
But why?  I do not understand why Papa
would ever buy a house out of our district.
And much too grand and visible for a family
of Jews. Why buy a house that would only
bring trouble and misery to his family?

A LOUD YOWLING is heard from the second-storey loggia overlooking the
courtyard.

Grazia and Jehiel look up to see...

Dorotea on the upper loggia.

DOROTEA
Where's that porter? Who told him to put
these trunks in this room? Get him up here
immediately!

Grazia rises and moves across the courtyard.

GRAZIA
One moment, please Dorotea.

She moves up the stairs toward Dorotea.

GRAZIA
I told the porter to put my trunks up
there. That is to be my room as long as I
stay here. Is that understood?

Dorotea opens her mouth to protest, but catches herself and thinks
better of it. She turns away, SNIFFLING and SCOWLING to herself.
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14 INT. NEW DEI ROSSI HOUSE, MANTOVA - DAY 14

Judah stands in the doorway having just arrived.

Grazia greets him impersonally.

GRAZIA
I thank you, husband, for trekking here so
promptly.  Please, this way.

She turns and heads up the stairs.  He follows.  Both in uneasy
silence.

15 INT. PAPA'S BEDROOM, NEW DEI ROSSI HOME, MANTOVA - DAY 15

Grazia escorts Judah into the room where Papa lies in bed.

Judah crosses to him.

JUDAH
Maestro Daniele.  I hear you are not well.

PAPA
Ah, Maestro Judah.  So good to see you.

Judah kisses him on the cheek.

Grazia sits nearby, observing expectantly.

Judah merely sits in a chair beside the bed.

PAPA
You have come a long way.

JUDAH
From Napoli.  I was requested to help the
King of France one more time.

PAPA
He seems to get very ill very frequently.

JUDAH
Not surprising.  He has an appetite for
ladies.  For many ladies.  The French call
it "the love disease."
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15 CONTINUED: 15

PAPA
And that makes you very important. For the
French King must not only have a strong
army but a potent cock.

JUDAH
And two thousand French soldiers with
potent cocks.

PAPA
Ahhh! You are busy!

JUDAH
So are the French soldiers.

Papa LAUGHS, then breaks into COUGHING.

Judah LAUGHS with him and then leans over him.

JUDAH
Now, shall I examine you?

Papa looks at him with little hope.

16 INT. GRAZIA'S ROOM, NEW DEI ROSSI HOUSE, MANTOVA - NIGHT 16

Judah and Grazia talk.

JUDAH
A surgeon is of no use.  Cut this growth
out and two more will appear to take its
place. For once, that old fool Portaleone
was right.

Grazia struggles to contain her emotions.  He moves to her and holds
her close.

GRAZIA
There. .. There is no... ?

JUDAH
You know that is not my judgment to make. 
Only God decides who lives and who dies.

GRAZIA
I hate God!
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16 CONTINUED: 16

JUDAH
Grazia!

GRAZIA
He is so unjust.  So arbitrary!  At least
Christ has some compassion.

JUDAH
Oh?  Christians die as suddenly and as
cruelly as we do.  Their babies are born
dead, their children maimed.  I see no
difference.  Except perhaps for rich
Christians.  Observation has taught me that
the poor of all religions suffer more than
the rich.

Grazia remains silent, upset.

JUDAH
Grazia, this will be a hard time for you. 
To see someone you love wasting away is one
of life's great trials. It is very obvious
his wife is not capable of caring for him.

GRAZIA
She is a shrew, Judah.

JUDAH
But you have the strength for it.  And the
love your father needs.

GRAZIA
But you, Judah.  You will be...

JUDAH
No, I cannot.  The King of France demands I
return to Napoli.  He must battle his way
back to France against Francesco Gonzaga
and the Venetians.

GRAZIA
Will these damn wars never end?

JUDAH
Not until the money runs out.  Now, may I
give you some advice?
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16 CONTINUED:  (2) 16

She looks to him.

JUDAH
I have spoken frankly to your father.  He
is prepared to die.  And you must help him
do it easily.  Are you up to the task?

She nods yes.

JUDAH
Soon, he will begin to refuse food.  Do not
force him to eat.  Near the end he will
spend most hours in a doze.

GRAZIA
When... When will that be?

JUDAH
No man can predict the moment of death.  A
few months.  But I have been wrong before.

Grazia listens fighting back her tears.

JUDAH
I will leave you a vial of powerful
medicine.  Should he be in pain, a drop or
two on the tongue will ease it.  Three may
kill him.  It is that powerful.  Do you
understand?

She nods through her tears.

17 EXT. NEW DEI ROSSI HOUSE, MANTOVA - MORNING 17

Grazia says goodbye to Judah is the misty morning.

JUDAH
When this is over...

GRAZIA
Yes?

JUDAH
There will be time enough to talk.  In
Firenze.  When we are alone.
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They look at one another as if compelled to kiss.

But he turns away and climbs onto his horse.

GRAZIA
Yes, in Firenze.  When we are alone.

He rides away.

Grazia, left alone, watches him.

18 INT. NEW DEI ROSSI HOUSE, MANTOVA - DAY 18

Grazia sits with Jehiel, Child Gershom, Dorotea, and Ricca. All are
downcast.

GRAZIA
I will, with Jehiel's help, manage the bank
every day. And I will also tend to Papa
every evening, feeding him and reading to
him.

DOROTEA
Oh, this cursed house! I castigate myself
every day that I agreed to move in here.

Grazia gives her a look of scorn.

19 INT. DEI ROSSI BANK, MANTOVA - DAY 19

Grazia sits at the money-lending table negotiating with a PEASANT who
has emptied his sack on her table: two pots, five linen towels, a few
worn garments.

GRAZIA
Twenty-five ducats.

PEASANT
Oh, but madonna... That will not be enough
to buy the seed we need to plant for
next...

GRAZIA
The price of your seed is of no concern.  

(MORE)
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GRAZIA (CONT'D)
It is the value of your goods.  Twenty-five
ducats is all we could hope to gain should
you default.

Something catches Grazia's eye.

PEASANT
But I will not default, madonna.

Entering the bank is LORD PIRRO, now aged 24.

PEASANT
With these seeds, my crop will catch a good
price and I will have more than enough to
repay your loan.

Grazia watches in alarm as Pirro approaches; she is oblivious of the
Peasant.

PEASANT
Madonna?

GRAZIA
(snapping back)

Uh... Jehiel, can you please look after
this gentleman for me? Twenty-five ducats.

She quickly rises and Jehiel moves into her place.

JEHIEL
Yes, Grazia.

Grazia hurries away towards the rear of the bank, when...

PIRRO
Signora del Medigo?

Grazia stops, hesitates, and finally turns to face him.

GRAZIA
Lord Pirro.

He bows to her.
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PIRRO
I have come from my kinswoman, the
Marchesana Isabella.  She requests you
attend her this afternoon on a matter of
great urgency.

GRAZIA
And how could I, a Jewish banker's
daughter, be of any assistance in such a
matter?

PIRRO
Exactly because you are the banker's
daughter and are now managing this bank
that the Marchesana requires you.  It is an
urgent financial matter on which the fate
of Italy rests.  She has asked me to escort
you to the palazzo.

Grazia hesitates, but duty calls.

20 EXT. STREETS OF MANTOVA - DAY 20

Pirro and Grazia ride on horseback through the streets together.

PIRRO
I hear you have married the Jewish
physician and scholar, Leone del Medigo.

GRAZIA
His proper, Jewish name is Judah, not
Leone.

PIRRO
Pardon me, Madonna Grazia.

GRAZIA
And I know very well that you married the
Princess of Savoia.

PIRRO
Duty to the Marchese required such a union. 
I can only hope that your marriage has
brought you more happiness than my own.

Grazia says nothing.
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PIRRO
Knowing that you were happy would bring me
some consolation.

GRAZIA
Consolation?  You have need of consolation
after all this time?

PIRRO
Very much so, Madonna Grazia.  Very much
so.

They ride on in silence, but the attraction between them is palpable.

21 INT. SALA GRANDE, GONZAGA PALAZZO, MANTOVA - DAY 21

Treasures are displayed on a table: two immense diamonds, five large,
unset rubies, several small pieces, and a magnificent gold necklace.

ISABELLA (O.S.)
They are all the jewels I have left.

ISABELLA, now 21, sits before the table with Grazia.  Pirro stands off
to one side.

ISABELLA
Most of my jewels are in pawn in Venezia. 
But I need fifteen thousand ducats now.

Grazia stares blankly into space, emotionally preoccupied with Pirro.

ISABELLA
What do you say, Lady Grazia?

Grazia tries to focus herself but is flustered.

PIRRO
May I get you something to drink, Lady
Grazia? The journey here may have left you
thirsty.

She looks to Pirro.

Who looks back at her.
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GRAZIA
No thank you, Lord Pirro.

PIRRO
As the Marchesana was just saying, she is
anxious to raise fifteen thousand ducats.

Grazia, her focus back, examines the jewels.

GRAZIA
These are very nice little trinkets, but
not worth anything like fifteen thousand
ducats.

Isabella jaw hardens as she sizes up Grazia.

Pirro tries not to smirk too obviously.

ISABELLA
The stones alone are worth twenty thousand. 
And the necklace is priceless.

GRAZIA
As a sentimental piece, yes.  But when it
is melted down we are not likely to extract
more than a few hundred ducats' worth of
gold.

ISABELLA
Melt it down?  Do not be absurd.  It is the 
Necklace of a Hundred Links, famous
throughout Europe.  Copied by queens and
empresses.  That alone, makes it worth a
fortune.

GRAZIA
To us it is merely gold.  No more than
three hundred ducats' worth.

ISABELLA
Do you appreciate the importance of this
money?

GRAZIA
Something about financing an army to fight
another war.
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ISABELLA
Do not be so ingenuous, Lady Grazia.  You
know perfectly well that the Marchese has
been given the command of the Venetian army
and must defeat this damned French king. 
And he cannot do so without the Swiss
stradiots.  And these stradiots do not
unsheathe a weapon until they see the
colour of money.

GRAZIA
Why you need the money is hardly part of
the equation.  I can only offer you what
these are worth in the marketplace.

ISABELLA
Oh, come, Lady Grazia.  You are not that
naive.  Nor are you that obsessed with
economics and marketplaces.

GRAZIA
My father entrusted me with the management
of the bank's financial affairs and I must
expedite them as he would wish me to.

ISABELLA
Your father chose well.  What will you take
for these pieces then?

She studies them a moment.

GRAZIA
Not fifteen thousand ducats.  Five perhaps. 
Eight at most.

ISABELLA
I say twelve.

GRAZIA
Eight is what I know my father would
countenance and not a penny more.

ISABELLA
Eleven.

GRAZIA
Eight.
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ISABELLA
Ten.  And remember, we must all make
sacrifices.  The future of Italy is at
stake.

GRAZIA
Nine.

ISABELLA
I will not go below ten.

GRAZIA
Very well.  Ten.  I can draw up the
paperwork here if you provide me with quill
and vellum.  I shall send a messenger with
the ten thousand ducats and he can retrieve
your goods.

ISABELLA
I shall be without any jewelry whatsoever
and be obliged to wear nothing but black. 
To appear in coloured silks and brocades
without jewels would be ridiculous.

GRAZIA
We must all make sacrifices.

She looks to...

Pirro, who returns her gaze.

22 EXT. STREETS OF MANTOVA - DAY 22

Lord Pirro escorts Grazia back on horseback.

They ride in silence.  Each is highly sensitive to the other, a fissure
of unspoken tension separating them, a force of irresistible attraction
drawing them together.

23 EXT. NEW DEI ROSSI HOUSE, MANTOVA - DAY 23

They stop before the house.  Pirro dismounts and moves to Grazia on her
horse.
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She eases down from the horse into his arms as he guides her gently to
the ground, their bodies sliding up against one another, their breath
up close.

They avoid eye contact until... their eyes meet and lock for a moment.

She turns away and moves into the house.

24 EXT. PIAZZA DELLE ERBE, MANTOVA - EVENING 24

A bonfire roars in the middle of the square as mobs of people dance and
cavort and SHOUT in celebration around it.

MATURE GRAZIA (V.O.)
The Battle of Fornovo was celebrated as a
personal triumph for Marchese Francesco
Gonzaga.  Although, as we would later
learn, its ultimate outcome was far more
equivocal. But at the time, Francesco
Gonzaga had saved Italy from the French.

Grazia surveys the dancing from the edge of the square, when she
notices...

Jehiel and Ricca together.

She stands back to remain unnoticed and watches...

Ricca press herself close to Jehiel and kiss him.  He responds.

25 INT. NEW DEI ROSSI HOUSE, MANTOVA - NIGHT 25

Grazia confronts Dorotea.  They talk in HUSHED TONES.

DOROTEA
They have truly become brother and sister. 
Your honourable father and I take that as a
blessing.

GRAZIA
To become brother and sister is truly a
blessing.  To become lovers is incest.
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DOROTEA
Do not forget, Grazia, they are actually
cousins, not really brother and sister.

GRAZIA
First cousins!

DOROTEA
And old enough to marry.

GRAZIA
Marry?!

DOROTEA
When your honoured father...  Jehiel will
be the head of this family.

GRAZIA
And his new wife and mother-in-law will
enjoy the lion's share of the estate.

DOROTEA
How do you dream up such extraordinary
delusions, Grazia?  I would never in my
wildest fantasies concoct such a scheme.

Grazia simply stares at her.

Dorotea smirks triumphantly.

Ricca enters discreetly.

RICCA
Pardone. Grazia, a letter has just arrived
for your father. It is from the Gonzaga
court.

GRAZIA
I will take it, Ricca. Thank you.

She takes the letter and moves out.

26 INT. GRAZIA'S ROOM, NEW DEI ROSSI HOUSE, MANTOVA - DAY 26

Grazia reads the letter as over:
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ISABELLA (V.O.)
The insult to the Virgin perpetrated by
Daniele dei Rossi, the Jew, has not been
satisfied by a mere apology.  Her glory
must be restored in a more palpable form. 
In furtherance of this high purpose,
Daniele must commission an altarpiece to
memorialize and celebrate the victory
gained in Her name at Fornovo, this tribute
to be presented to the city in a public
ceremony.

27 EXT. STREETS OF MANTOVA - DAY 27

Grazia and Jehiel walk together down streets cluttered with the
outcasts of war.

ISABELLA (V.O.)
You are required to carry 55 ducats to the
home of Italy's finest artist, and painter
to the court of Gonzaga, Maestro Andrea
Mantegna, as a down payment on the final
price for the altarpiece of 110 ducats.

Crippled men, some armless and some legless, wear tattered uniforms,
beg or stagger about drunkenly.

SOLDIER
Curse the damned French.  And curse that
butcher Francesco Gonzaga.

Women, many well-dressed, clutch at babies and beg.

WOMAN BEGGAR
A few pennies to feed my babe. Her father
was a hero at Fornovo.

Grazia and Jehiel move past them. Jehiel must push a way several
soldiers who clutch at them.

GRAZIA
No wonder the Gonzagas want to placate the
Virgin. It will take a blessing from above
to redeem this poor city.



30.

27 CONTINUED: 27

JEHIEL
And we must pay for it.

28 EXT. CASA DI ANDREA MANTEGNA - CONTINUOUS 28

Grazia and Jehiel stop in front of an unusual, cube-shaped house: Casa
di Mantegna.

GRAZIA
True. But we also become the patron of the
celebrated...

29 INT. CASA DI ANDREA MANTEGNA - DAY 29

ANDREA MANTEGNA, a short, ugly little man of 64 stands bathed in the
soft light of a circular atrium, unadorned except for the terazzo floor
with an eight-pointed star. He has paint-stained hands and is dressed
in a paint-stained smock.

GRAZIA (O.S.)
... Maestro Andrea Mantegna.

MANTEGNA
Have you brought the money?

Grazia and Jehiel stand before him. Grazia motions to Jehiel who
presents a bag of coins.

GRAZIA
We shall need a signed receipt, sir.

MANTEGNA
(taking the coins)

And I shall need to count these. One is
never sure with pawnbrokers.

30 INT. ROOM, CASA DI MANTEGNA - DAY 30

The money is counted out on a table.

Mantegna sits at the table in a large room jammed with bits of old
masonry, sarcophagi, and damaged stone busts.
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GRAZIA
Are they all there?

MANTEGNA
Yes. Did you bring the receipt?

GRAZIA
Oh, sorry.  No I have not brought one.  But
if you can spare a small piece of paper, I
will write on...

MANTEGNA
Paper costs money.

(produces a sheet of
paper and writes on it)

Bring a replacement next time.
(signs it)

Stand over there. There, in the light. And
take your cap off.

He points to a shaft of sunlight in a corner of the room.

Grazia, somewhat taken aback, rises and moves to stand in the light
where she removes her cap.

Mantegna approaches her, staring at her with intense scrutiny. He moves
around her; steps back; moves up close. Grazia remains still but
mystified: What is Mantegna doing?

Mantegna then takes her hands and stares at them, turning them over.

He pulls on a strand of her hair and frowns.

He then stands back and squints at her.

MANTEGNA
I want to paint you from life.

Grazia is stunned and speechless. She looks to...

Jehiel, who is likewise surprised.

MANTEGNA
Don't look so frightened. I have no designs
on your body. Except to immortalize it. You
can bring your servant along for a
chaperon.
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GRAZIA
He is my brother.

MANTEGNA
Then don't bring him.  Bring your husband.
Your mother. Anyone you like. But only one.
I cannot bear chatter.

GRAZIA
But I did not say that I agreed to...

MANTEGNA
Think before you turn me down.  This
country is full of women who would give
their teeth to be painted by Andrea
Mantegna. You are being offered the chance
to live forever, girl.

JEHIEL
But it is against our religion to make
graven images.

MANTEGNA
You won't be making the graven image, boy.
I will be. And it is not against my
religion so we are all safe from burning.
Is that what frightens you?

GRAZIA
No, maestro. I am afraid that you will make
me ugly.

Mantegna ROARS WITH LAUGHTER.

GRAZIA
I hear that you painted the illustrissima
Isabella and made her fat.

Mantegna walks up to her and takes her face in his hands.

MANTEGNA
I do not find Madonna Isabella beautiful. I
do find you beautiful.  And that is why I
am asking you to sit for me.

Grazia cannot resist and silently agrees. Mantegna turns away.



33.

30 CONTINUED:  (3) 30

MANTEGNA
I would prefer you not tell Madonna
Isabella that I do not find her beautiful.

31 EXT. STREETS OF MANTOVA - DAY 31

Grazia and Jehiel return along the streets crowded with cripples and
beggars.

JEHIEL
But Grazia, it could cause a scandal.

GRAZIA
It is quite innocent.

JEHIEL
If it gets back to Marchesana Isabella, she
will be very angry.

GRAZIA
I am doing nothing that represents any
offense to...

JEHIEL
But the Gonzagas are already unhappy with
us and any further disrespect could have
repercussions on us all.

GRAZIA
You are starting to sound like our 
stepmother, Dorotea. Your only concern is
social standing.

JEHIEL
I am only thinking of you and how this may
affect...

GRAZIA
Jehiel, you are my brother and I love you.
But I feel I am losing you.

JEHIEL
Losing me? But how could you feel...?
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GRAZIA
You are falling under their spell. The
mother and daughter.

JEHIEL
Grazia, please be careful what you say.

GRAZIA
Ricca is a slut like her mother.

JEHIEL
Grazia... !

Jehiel stops in the street.

JEHIEL
Enough!  I love Ricca. She loves me. And we
intend to marry.

GRAZIA
You must not marry her! Do you not see? 
She will use you as Dorotea has used Papa.

JEHIEL
How dare you speak that way about my
intended. What gives you the right?

GRAZIA
I am your sister. I love you.

JEHIEL
And I you, sister. But you try my patience
with your endless criticisms. I cannot make
you love Ricca as I do, I can insist you
respect her.

Grazia stares at him a long moment.

GRAZIA
As I said, I am your sister and I love you.

(kisses him)
And I wish you both good fortune.

JEHIEL
Thank you, sister.
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GRAZIA
And no more fuss over my sitting for
Maestro Mantegna.

He smiles in agreement.

They resume walking, but Grazia is clearly upset.

32 INT. PAPA'S BEDROOM, NEW DEI ROSSI HOME, MANTOVA - NIGHT 32

Grazia sits feeding a weakened Papa. He is reluctant to eat.

PAPA
But if you sit for this painting, who will
manage the banco? You are the only one who
can...

GRAZIA
Papa, Papa, do not worry.  I agreed to sit
once a week and not during business hours.

PAPA
Ah, good then...

(takes a mouthful of food)
But...

GRAZIA
What?

PAPA
This Maestro Mantegna...

GRAZIA
Yes?

PAPA
He will not...

(hesitates)
Ask you to take your clothes off?

GRAZIA
(laughs)

You sound like Dorotea. No, sir. Maestro
Mantegna is not an old goat. His eyes seek
out beauty, not lechery.  Here, have some
more. You've hardly touched it.
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PAPA
(ignoring the food)

You can never be certain of how a man's
eyes see a woman. They may at first see
beauty, but it quickly turns to lechery.
What does your husband say?

GRAZIA
I have written Judah and he will no doubt
grant me permission.  As you know, Judah
trusts me and carries none of this narrow-
mindedness around social convention.

PAPA
No?  Judah del Medigo strikes me as a man
who is very aware of social convention and
exactly when you can - and cannot -
transgress it.

Grazia says nothing but ponders this last comment.

PAPA
Grazia, I am not hungry. I do not want
anything more to eat.

Grazia disguises her distress at his rejection of food.

33 INT. ROOM, CASA DI MANTEGNA - DAY 33

Grazia sits on a chair in the triangle of sunlight. Beside her is a
plinth with a bust of a young woman on it.

MANTEGNA
Get rid of those plaits.

Mantegna studies her.

Grazia undoes her hair.

MANTEGNA
Good. Did you bring the sheet of vellum you
owe me?

GRAZIA
Yes, Maestro. It is here.
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She removes the sheet from her bag and he takes it from her.

MANTEGNA
Good. This will do nicely for a beginning.

He places the paper on an easel, picks up a quill, and begins to draw
making a LOUD SCRATCH, SCRATCH, SCRATCH sound.

Grazia stays still in the silence, except for SCRATCH, SCRATCH,
SCRATCH.

On the sheet of paper, the quill's SCRATCHING gradually reveals the
emerging sketch of Grazia's face and figure.

Grazia, feeling stiff, raises her hand to rub her neck.

MANTEGNA
Stay still, damn it. I will tell you when
to move.

Grazia stiffens into her pose.

34 INT. DEI ROSSI BANK, MANTOVA - DAY 34

Grazia accosts Jehiel.

GRAZIA
Jehiel, these figures are nowhere near
correct.  We cannot balance the accounts if
the figures are not accurate.

Jehiel looks at her in impatience.

35 INT. ROOM, CASA DI MANTEGNA - DAY 35

Grazia sits in the spot of light.

Mantegna applies the first strokes of paint to the completed sketch.

36 INT. NEW DEI ROSSI HOUSE, MANTOVA - NIGHT 36

Grazia takes a tray of food towards the stairs when she spots...

Jehiel and Ricca is an adjoining room kissing.
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She looks away and starts up the stairs just as...

Dorotea heads down the stairs past her, SNIFFLING, a smirk on her face.

37 INT. ROOM, CASA DI MANTEGNA - DAY 37

Grazia in her spot.

Mantegna paints in the details of her face.

38 INT. PAPA'S BEDROOM, NEW DEI ROSSI HOME, MANTOVA - NIGHT 38

Grazia brings in a tray of food for Papa in bed.

PAPA
Please... Please, no more food.

She hesitates, upset.

PAPA
Please, just Virgil.

Grazia puts the tray down, picks up a book, and prepares to read
when...

Papa SCREAMS OUT in pain.

Grazia quickly moves to the bedside table, removes an eyedropper and
holds it over Daniele's face.

In great pain, he opens his mouth and she allows a single drop to land
on his tongue.

39 INT. ROOM, CASA DI MANTEGNA - DAY 39

Grazia is in her spot.

Mantegna is painting the details of Grazia's dress when suddenly...

The door BANGS OPEN and a MAID runs in.

MAID
Oh, maestro.  Maestro, I'm sorry, but the
Marchesana insisted and I could not...
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Isabella sweeps into the room.

ISABELLA
Ah, Grazia! What a surprise to find you
here.

Mantegna immediately, casually throws a sheet over his easel.

ISABELLA
Have you come to inquire on the progress of
our altarpiece to the Madonna of the
Victory?

(to Mantegna)
How does the work go, Maestro Andrea?

MANTEGNA
Slowly.

ISABELLA
May we see it?

MANTEGNA
You are looking at it.

He motions to the three panels of blank canvas hanging on the wall.

ISABELLA
Is this a jest, maestro?

MANTEGNA
You ordered a triptych, did you not?

ISABELLA
That is correct.

MANTEGNA
Well then, there is your triptych.  Panel
one, the commander in full regalia - but
without his horse - kneeling reverently at
the left hand of the Holy Mother with his
honourable brothers behind him.  Across
from him kneels his lady - you,
illustrissima - with her patron saint,
Elizabeth, behind her.  Panel two presents
the patron saints of Mantova, Saint Andrew
and Saint Longinus, each bearing a
resemblance to...
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ISABELLA
Stop this nonsense at once!  You have not
even begun work on the altarpiece, is that
not so?

MANTEGNA
But I have begun. I sketch. I think.  The
real work of painting is in the mind.

ISABELLA
For my purposes, the real work is in the
brushstrokes. And I see no brushstrokes on
these canvasses.

Isabella moves to the easel with the covered sketch of Grazia.
Throughout, she glances at it, as if anxious to see what's beneath the
covering sheet.

MANTEGNA
But to plan a triptych, my lady, with so
many figures to be...

ISABELLA
How long will it take?

MANTEGNA
I don't know. Possibly a year.

ISABELLA
Out of the question.

MANTEGNA
The muse cannot be rushed, madonna.

ISABELLA
How do you think your muse would feel
spending a night with you in one of our
dungeons?

Mantegna extends his arms out to her.

MANTEGNA
Shall I go shackled?

Isabella is amused and shifts gears into soft charm.
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ISABELLA
Let us stop this charade, maestro. You know
we love you very much. And you know this
altarpiece must be ready by the anniversary
of the victory at Fornovo.

MANTEGNA
Well, then, perhaps another artist.  I
could suggest my esteemed brother in law,
Giovanni Bellini, who would...

ISABELLA
He is even slower than you are.  You are
the artist my esteemed husband wants for
this commission.  And it must be finished
by June. And no later.

(to Grazia, all haughty
again)

My regards to your father, Maestro Daniele,
and tell him how pleased we are that he is
recovered enough to run the banco.

GRAZIA
But he is not recovered. Not at all.

ISABELLA
Really? Then who takes care of business?

GRAZIA
I do, madonna.

ISABELLA
But you are here, not there.

GRAZIA
I am here but once a week, and then only
briefly, at the request of Maestro
Mantegna.

ISABELLA
Very well.  In that case, I shall take this
opportunity to inform you that Daniele the
Jew has been honoured once more.

GRAZIA
How so, madonna?
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ISABELLA
His house has been chosen as the site for a
small chapel to shelter Maestro Mantegna's
altarpiece.

GRAZIA
Our house? A chapel?

ISABELLA
Not the house. The site of the house.  The
house will have to be razed to the ground
for the...

GRAZIA
Razed?

ISABELLA
It would hardly redound to the glory of our
Lady to worship Her image in the house of a
Jew, now would it?

GRAZIA
But it is my father's house.

ISABELLA
Only until April twelfth. It then belongs
to the Holy Virgin.

GRAZIA
That is but five days from now!

ISABELLA
You seem not to be sensible of the honour.

GRAZIA
An honour to have our house razed to the
ground?

ISABELLA
To provide a shelter for our Lady is more
honour than any Jew ought to expect in a
lifetime.  You should be down on your knees
in gratitude for such an honour.

GRAZIA
I am honoured. I am truly honoured.  

(MORE)
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GRAZIA (CONT'D)
We are all truly honoured.  And where do
you suggest we take our honoured selves and
our honoured business, having given our
house and shop over in the Marchese's
cause.

ISABELLA
Oh, God will provide. You must be out by
April twelfth. Demolition begins April
thirteenth.

GRAZIA
But my father is very ill. He cannot be
moved.

ISABELLA
Is there nothing your distinguished husband
can do?

GRAZIA
My honourable husband is a great physician
but no miracle worker. He says the end is
very near, madama. The tumour has eaten him
away.

ISABELLA
Then what do you want me to do? I am no
miracle worker.

GRAZIA
Allow him to die in his own bed.

ISABELLA
And when is that likely to be?

GRAZIA
He is very weak, madonna.

ISABELLA
He has been weak for many months.

GRAZIA
He is close to the end, madonna.
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ISABELLA
But how close?  How do I not know you
crafty Jews have concocted this dying as a
ploy to keep from losing your house?

GRAZIA
If you could but see my father, so frail,
so resigned.  I ask only that he be allowed
to die in his bed. Have mercy on him,
madonna. Delay the eviction.

ISABELLA
Impossible.  The plan for the chapel has
been accepted.  Our honourable consort has
approved and given orders to begin
construction at once. He is commander. It
is not my order. I am but his lieutenant.

She turns to leave.

GRAZIA
(calling her)

The necklace, illustrissima.

Isabella stops and turns back.

GRAZIA
The Necklace of a Hundred Links.

ISABELLA
Yes?

GRAZIA
An arrangement could be made. A quid pro
quo.

Isabella moves back towards her, interested.

GRAZIA
We return your necklace and forgive the
interest on the loan. You allow us to stay
in our house until my father dies. Not a
day longer.

Isabella ponders this a long moment.
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ISABELLA
I can give you two days grace.  No more. 
On Friday, the bargello will be at your
gate to pull down the house. Your father
has seven days to die.

She sweeps out of the room, calling back as she goes:

ISABELLA
Why are our dealings with you dei Rossis
always so contentious? Why can you not be
gentle?

Grazia and Mantegna exchange looks.

MATURE GRAZIA (V.O.)
By the next morning, my plans were made.

40 INT. NEW DEI ROSSI HOUSE, MANTOVA - DAY 40

A rush of bustling activity as Grazia organizes everyone - Jehiel,
Gershom, Ricca, Dorotea, a squad of servants - into packing up the
house contents.

MATURE GRAZIA (V.O.)
I would send the famiglia on at once to
Ferrara and Papa's parents.  Dismantle the
banco, transferring our goods to the
warehouse of a fellow loan banker and Jew,
Messer Davide Finzi.

DOROTEA
I should go on to Ferrara with the
children. Your honourable father will
understand.

GRAZIA
Dorotea, not now. We have too much to do...

DOROTEA
But you must explain to him. I am thinking
of the children.

GRAZIA
Yes, yes.  

(MORE)



46.

40 CONTINUED: 40

GRAZIA (CONT'D)
Always thinking of others, aren't you?
Alright, you go on to Ferrara.  And I will
stay here with Papa.  But let's get to work
now.

DOROTEA
Oh, and one other thing.

GRAZIA
What now?!

DOROTEA
The will. Make sure you ask him where the
will is.

Grazia just glowers at Dorotea, who smiles, SNIFFLES, and moves off.

41 INT. NEW DEI ROSSI HOUSE, MANTOVA - DAY 41

The house is suddenly empty - no people, no furniture, nothing but
Grazia standing alone in the empty space.

42 INT. PAPA'S BEDROOM, NEW DEI ROSSI HOME, MANTOVA - NIGHT 42

The room is stripped but for the bed where Grazia sits with Papa who
WHEEZES in his sleep.

43 INT. NEW DEI ROSSI HOUSE, MANTOVA - DAY 43

KNOCK, KNOCK, KNOCK at the door as Grazia hurries to open it. An
adolescent boy stands there: ORSINO MANTEGNA.

ORSINO
Lady Grazia, my honourable father, Maestro
Andrea Mantegna, requests you come with me
now to his studio.

GRAZIA
I'm sorry, but it is impossible for me to
come now.
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ORSINO
But he has finished your portrait and wants
to show it to you.  The maestro is waiting
for you.

From inside the house, a BELLOW OF PAIN from Papa.

GRAZIA
Not now!

And she slams the door and hurries up the stairs.

44 INT. PAPA'S BEDROOM, NEW DEI ROSSI HOME, MANTOVA - DAY 44

A drop from the eyedropper falls onto Papa's tongue. His face is
contorted in pain.

A second drop.

Grazia hesitates, then puts the eyedropper away.

45 INT. PAPA'S BEDROOM, NEW DEI ROSSI HOME, MANTOVA - NIGHT 45

Grazia sits in the darkened, silent room next to Papa.

She leans close to him and can sense no sign of life.

She reaches for his wrist and feels for a pulse.

She suddenly CHOKES in grief.

She CRIES QUIETLY by herself over Papa's body.

MATURE GRAZIA (V.O.)
My father died three days before the time
allotted him by Marchesana Isabella.

46 EXT. STREETS OF MANTOVA - DAY 46

Grazia, all in black, walks behind the coffin as it is borne by a
hearse through the streets.  Others in black follow.
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MATURE GRAZIA (V.O.)
Which allowed me three days to conduct his
funeral. And a funeral is a funeral, no
matter what creed you subscribe to - twenty
percent grief, eighty percent arrangements.

47 EXT. JEWISH CEMETERY, MANTOVA - DAY 47

Grazia stands by the graveside during the ceremony, her face a mask of
barely contained grief.

48 EXT. STREETS OF MANTOVA - DAY 48

Grazia walks the streets.

MATURE GRAZIA (V.O.)
I now had to leave Mantova.  I walked its
familiar streets one more time.

49 EXT. DEI ROSSI HOUSE, MANTOVA - DAY 49

Grazia stands outside the house of her childhood.

MATURE GRAZIA
And saw the house I grew up in.

50 EXT. DUCAL PALACE, MANTOVA - DAY 50

Grazia sits outside the gates of the palazzo observing it.

MATURE GRAZIA (V.O.)
And the mighty Gonzaga Reggio where,
beneath one of those elegant coffered
ceilings, my happiness had been disposed of
like a soiled rag.

ISABELLA (V.O.)
I am afraid my illustrious husband has made
other plans for Lord Pirro.

MATURE GRAZIA (V.O.)
Their cruelty so casual.  

(MORE)
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50 CONTINUED: 50

MATURE GRAZIA (V.O.) (CONT'D)
Their power to inflict it so great.  And
yet, as I sat there, I was taken over by a
longing to pass through the gates and enter
into the golden world inside the walls. To
find myself dancing one more frotilla in
Lord Pirro's arms with a thousand candles
flickering around us and beauty everywhere.

Grazia suddenly jolts upright.

51 EXT. CASA DI ANDREA MANTEGNA - DAY 51

Grazia hurries up to Mantegna's house.

MATURE GRAZIA (V.O.)
Which is when I remembered my portrait by
Maestro Mantegna.

52 INT. ROOM, CASA DI MANTEGNA - DAY 52

Grazia stands with Mantegna, the easel empty of its canvas.

GRAZIA
You sold it? Before I even saw it?

MANTEGNA
The gentleman was adamant.  He must have it
then and there, that very day.  He was
leaving Mantova and made me an offer that I
just could not...

(shrugs)

GRAZIA
This gentleman who bought my portrait...

MANTEGNA
My portrait.

GRAZIA
Your portrait of me. The gentleman who
purchased it, could you please tell me his
name?
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52 CONTINUED: 52

MANTEGNA
No.

GRAZIA
May I ask why?

MANTEGNA
I am sworn not to reveal his name or
anything about him. The gentleman saw the
portrait, fell in love with it, and wanted
it. Not an infrequent occurrence with my
works.

GRAZIA
Did he not inquire about the sitter?

MANTEGNA
No. He has all of you he wants in my
picture. You women never understand these
things.

53 EXT. CITYSCAPE OF FERRARA - DAY 53

A view of the city of Ferrara.

MATURE GRAZIA (V.O.)
Before I could finally return to my own
home in Firenze, I had one more duty to
attend to at my grandparents' house in
Ferrara - the reading of the will.

54 INT. RECEPTION ROOM, DEI ROSSI HOUSE, FERRARA - DAY 54

A LAWYER tears the seal on the will and unfurls the document while the
family - Grazia, Jehiel, CHILD Gershom, Dorotea, Ricca, GRANDFATHER,
and LA NONNA (both now very aged) - all sit around expectantly.

The Lawyer READS UNDER:

MATURE GRAZIA (V.O.)
The reading began with expressions of love
and regard for his family.  Not an endless
palaver but a straightforward message from
the heart. Then came the bequests.
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54 CONTINUED: 54

LAWYER
To my firstborn, Jehiel, I leave my
astrolabe and my share of cargo in the good
ship Helena bound this year of 1496 for the
Occident. Should she return safe to harbour
in Venezia, he will be a rich man.  Should
she founder at sea, he must depend for his
future upon his own wits and whatever
patrimony comes to him upon the death of
his grandfather.

Grandfather GRUNT and nods.

LAWYER
To my beloved daughter, Grazia, I leave all
my books and my house in the Via Sagnola
where she lived her early years. And I
instruct her to share it with her brothers
should they ever need a roof.

Dorotea scowls at her, SNIFFLES, and MUMBLES TO HERSELF.

LAWYER
To my widow, Dorotea, and to her daughter,
Ricca, I leave my present house on the Via
San Simone and all the furnishings...

Dorotea SCREAMS, leaping to her feet.

DOROTEA
Nooooo! That house is condemned!  It is
being torn down even now! Torn down by the
Gonzagas!

There is a GENERAL HUBUB around the table.

RICCA
We must have the other house in its place.

DOROTEA
The house he left to Grazia. It is only
fair.

LAWYER
But the will clearly states that the
house...
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54 CONTINUED:  (2) 54

DOROTEA
But what is the intention of the will?

RICCA
Uncle Daniele did not intend for my mother
and I to be on the street.

JEHIEL
It is true. And Papa could not have known
at the time he drew up the will that...

DOROTEA
That the big house was being taken over by
the Gonzagas.

JEHIEL
He did not know. So it was not his
intention that...

RICCA
Not his intention at all.

DOROTEA
Which is why it is only fair, only fair!
That Grazia give up the other house.

RICCA
She does not need it. She has a home. And
it is what her father would have wanted.

LA NONNA
Grazia! What say you to this?

They all turn to Grazia, who quietly observes each of them.

DOROTEA
Grazia, the big house was cursed.  Don't
let that curse now fall upon the heads of
your beloved step-sister and mother. Save
us, please, from the curse.

GRAZIA
Curse? I have heard of this curse. And for
the life of me I do not understand why Papa
ever agreed to move into such a house.
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DOROTEA
Your honoured father was determined to have
that house. I told him it was not wise. It
would only bring trouble down upon our
heads. But he was determined. And you know
how stubborn your father could be.

GRAZIA
My father never wanted that house.

DOROTEA
But Grazia, you were not there. You were
away. You do not know how your father...

GRAZIA
Don't play me for a fool!

DOROTEA
But Grazia, I was not...

GRAZIA
You worked on him and worked on him until
he gave in...

DOROTEA
No! That is not...!

GRAZIA
... and he bought a house he never
wanted...

DOROTEA
Not true!

RICCA
No! That is not...

GRAZIA
... and knew would only bring trouble and
misery to his family.

DOROTEA
You cannot say that.

GRAZIA
And that house killed him. Your greed and
your daughter's greed...
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DOROTEA
No, no...!

RICCA
Not true! Not true!

JEHIEL
Grazia! Stop it!

GRAZIA
You killed my father!

DOROTEA
No! The house was cursed!

GRAZIA
The house was cursed. But not by a
Christian virgin. By you!

The whole room GASPS at the accusation and falls silent. Grazia
delivers the coup de grace with quiet intensity.

GRAZIA
And I will never relinquish to you any
house. You will never cross its threshold
as long as I live and breathe.

Dorotea becomes hysterical, SCREAMING and HOWLING. Jehiel and Gershom
leap up and restrain her. Ricca goes to her as well.

DOROTEA
(screaming)

Dio! You have made me homeless! A homeless
widow! And my daughter, a homeless orphan! 
Why me? Why?  God help me! What is to
become of me? Oh, Dio!

Jehiel and Gershom haul her out of the room, with Ricca, past Grazia,
where...

Jehiel pauses and gives Grazia a look of unforgiving hatred.

Grazia stares back without flinching.

Until they have left the room.

Where La Nonna, though very weak, eyes her squintily.
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55 INT. LA NONNA'S BEDROOM, DEI ROSSI HOUSE, FERRARA - NIGHT 55

Grazia enters the dark, cave-like room with a single candle flickering
by the bed and a pot boiling on small brazier next to the bed.

La Nonna, small and withered, is huddled in a corner of the bed, her
eyes closed.

Grazia gently taps her on the arm and her beady eyes open.

GRAZIA
It is I, Grazia. You wished to see me, La
Nonna?

She extends her hand.

LA NONNA
What has taken you so long?

Grazia kisses her hand.

GRAZIA
I thought you were too fatigued to see
anyone.

LA NONNA
Fatigued? I'm not fatigued. I'm dying.

GRAZIA
You must not speak of dying, Nonna...

LA NONNA
Why not?  I am dying and I must get my
house in order. That means dealing with
Dorotea and her daughter.

GRAZIA
I am sorry that my honourable father's
intentions have been overtaken by the
events of fate, but...

LA NONNA
You most certainly are not sorry!

Grazia is taken aback and girds herself for battle.
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LA NONNA
And neither am I. They deserve it.  They
are fiends from hell.  I was mistaken in
you. I should never have beaten you.  I
should have beaten Ricca instead. She is a
witch!

GRAZIA
She is not such a witch as all that.

LA NONNA
Come close. Put your ear to my mouth.

Grazia leans in as La Nonna sits up to talk into her ear.

LA NONNA
She fornicates with the devil every night.
Here. In my room. She puts out a mat for
him. She calls to him. Teases him into her
insides. She goads him on and on. I hear
this!

She falls back exhausted on the bed.

Grazia sits by her, uncertain as to what to do next.

Then, with a GROAN, La Nonna pulls herself up and swings to sit on the
edge of the bed.

LA NONNA
Cover me. They will soon be here.

Grazia pulls the coverlet over La Nonna.

LA NONNA
Now take my arm.

Grazia helps La Nonna to her feet and lets her guide them both across
the room to a washstand.

LA NONNA
Pick up the ewer. Turn it over.

Grazia overturns the jug and finds a key pasted to the bottom.

LA NONNA
Get the key off.



57.

55 CONTINUED:  (2) 55

La Nonna leans against the washstand as Grazia scratches at the key but
cannot remove it.

LA NONNA
Give it here.

La Nonna snatches the ewer from her and smashes against the stand.

LA NONNA
The key. Pick it up. Quick.

Grazia picks up the key from among the broken shards of the ewer and
stands again to support La Nonna.

La Nonna, despite her bare feet on the shards, guides Grazia to a small
cask in a niche in the wall.

Grazia immediately bends down to La Nonna's bleeding feet.

La Nonna slaps her sharply on the head.

LA NONNA
Open the cask. Quickly.

GRAZIA
But your feet...

LA NONNA
Later! Open it.

Grazia inserts the key into the cask, turns and unlocks it.

LA NONNA
Now bring it to the bed.

Holding the cask in one hand, Grazia helps La Nonna back to bed.

There they open the cask: it is full of gems of all shapes and colours,
golden chains and barrettes and earrings.

LA NONNA
Hold up your gonna - make a little well in
it.

Grazia lifts her skirt and La Nonna dumps the entire contents of the
cask into Grazia's lap.



58.

55 CONTINUED:  (3) 55

LA NONNA
Go now. Leave this place. Tell no one.
Guard the jewels. They are the dei Rossi
treasure. I trust no one with them. But
you, Grazia. Now go!

La Nonna lies down on the bed spent.

Grazia leans over and kisses her on the cheek.

GRAZIA
Goodbye, Grandmother. May God keep you.

LA NONNA
Grazia.

GRAZIA
Yes, Grandmother?

LA NONNA
Pray for me.

Grazia smiles warmly at her in assent and quietly leaves the room.

MATURE GRAZIA (V.O.)
I prayed for her that night.  My
grandmother died two days later. By then, I
was on the road to Firenze, back home to
Judah, the jewels fastened around my waist.

56 EXT. VISTA OF FIRENZE - DAY 56

REVEAL a vista of Firenze nestled in the valley below.

MATURE GRAZIA (V.O.)
But the metropolis I had first come to
years earlier, a metropolis radiant with
humanistic light, had undergone an amazing
transformation.  Firenze was no longer the
enlightened seat of philosophy and art
under the Medicis.

57 EXT. PIAZZA DELLA SIGNORIA, FIRENZE - DAY 57

SAVONAROLA, a severe-looking monk in black hood and robe...
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MATURE GRAZIA (V.O.)
It was theocracy under the fanatic sway of
Fra Girolamo Savonarola.  And I  had
returned in time for his second Bonfire of
the Vanities.

Savonarola climbs the seven steps to the top of a large, 60-foot high
pyre made of rare and beautiful objects - musical instruments to oil
paintings, jeweled casks, expensive silk clothing - gathered in the
centre of the piazza.  Hundred of Florentines are gathered around.

MATURE GRAZIA
With abandon, the Florentines threw away
their wealth, trading worldly goods for
everlasting salvation.  Even Sandro
Botticelli surrendered a large oil panel.

BOTTICELLI, 50, throws a large panel onto the pyre.

On the top of the pyre, Savonarola glowers down at the assembled
people.

58 EXT. ROOF, BONAVENTURA HOME, FIRENZE - DAY 58

Grazia sits with DIAMANTE and ISAAC BONAVENTURA on the roof of their
home overlooking the piazza.  They watch in dismay.  On Grazia's lap is
FINGEBAT.

59 EXT. PIAZZA DELLA SIGNORIA, FIRENZE - DAY 59

Savonarola surveys the crowd and then raises his arm as if to give a
blessing, but he abruptly slashes the air with it.

Immediately, FOUR MONKS with torches light the four corners of the pyre
and it immediately ROARS into flames.

Savonarola slowly, majestically descends the pyre as the smoke and
flames billow up around him.

60 EXT. ROOF, BONAVENTURA HOME, FIRENZE - DAY 60

Grazia, Diamante, Isaac, and now Judah are all gathered on the roof,
along with a number of Servants and Staff.
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60 CONTINUED: 60

MATURE GRAZIA (V.O.)
Two years later, on that same roof, we
watched Savonarola himself burned to death
on that very spot.  

Below, in the Piazza della Signoria, a large crowd CHATTERS AND LAUGHS.

ISAAC
Judah, what a surprise to see even you
here.

JUDAH
Who could miss the burning of the greatest
vanity of all?  Fra Girolamo himself.

61 EXT. PIAZZA DELLA SIGNORIA, FIRENZE - DAY 61

Savonarola, stripped to a white shirt, mounts the scaffold while the
crowd FALLS SILENT.

MATURE GRAZIA (V.O.)
Excommunicated by the church for his heresy
and abandoned by the Florentines for his
fanaticism.

A noose is tightened around his neck along with TWO OTHER DOMINICANS.

They three figures are then hung by their necks as a large bonfire is
lit below them and they are slowly lowered into the flames.

The crowd now HOWLS and CHEERS.

62 EXT. ROOF, BONAVENTURA HOME, FIRENZE - DAY 62

Grazia and Diamante turn away in revulsion as the smoke fills the
piazza and drifts up and over the roofs along with the crowds HOWLS and
CHEERS.

Diamante abruptly leaps up and hurries into the house.

63 INT. BONAVENTURA HOME, FIRENZE - DAY 63

Diamante is bent over a bucket VOMITING and MOANING.
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Grazia hurries up to her in concern.

GRAZIA
Diamante, this is the third time.  I am
gong to call Judah down.  He can put a stop
to this vomiting.

She turns to go but Diamante grabs her arm to stop her.

DIAMANTE
No, there is nothing he can do.  My malaise
is only temporary.  I am like this every
morning.

Grazia reacts with surprise and joy.

DIAMANTE
This one is a girl.  Fioretta.  Little
flower.  There will be no gallops for us
this summer, my friend.  I dare not even
dance the moresca around the Passover
table.

They LAUGH and Diamante clasps Grazia's hand.

DIAMANTE
This one I love, Grazia.  This one I love.

64 EXT. ROOF, BONAVENTURA HOME, FIRENZE - DAY 64

Judah, Isaac, and the Servants watch the fire in the piazza consume the
three dangling corpses consumed by flames and smoke.

65 INT. DEL MEDIGO HOME, OLTR'ARNO,  FIRENZE - DAY 65

Judah wraps a cotton mask around his nose and face.  Around his neck
hangs a talisman of herbs.  He prepares to leave the house.

MATURE GRAZIA (V.O.)
But no sooner were we rid of one plague,
when another struck.

GRAZIA
Please, honoured husband, do as I ask.  

(MORE)
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GRAZIA (CONT'D)
Restrict your visits to private residences
and do not expose yourself to the contagion
of the pesthouse.

JUDAH
I will do as you request, my wife, the
moment you seek safety in the country.

GRAZIA
I cannot leave you. 

There is a KNOCK on the door.

Judah opens the door to a MESSENGER.

MESSENGER
Maestro Judah del Medigo, the physician?

JUDAH
Yes, I am he.

MESSENGER
I come from the Bonaventura family.  They
request you attend them immediately.  It is
Madonna Diamante and the babe Fioretta.

Grazia and Judah exchange looks of great concern.

GRAZIA
I'm coming with you.

JUDAH
If she has caught the plague, she will be
infectious and you...

GRAZIA
I am coming with you!

66 EXT. STREETS OF FIRENZE - DAY 66

Judah and Grazia, both of their faces covered in masks, hurry through
the near-empty streets of Firenze.

A wagon passes carrying a mound covered with a tarpaulin.
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67 EXT. PORTA ROMANA, FIRENZE - DAY 67

Judah and Grazia, now on horseback, hurry through the gate to leave the
city walls.

They ride masked GRAVEDIGGERS emptying corpses from wagons and tossing
them into a huge pit.

Judah and Grazia hurry away from the city into the countryside

68 INT. DIAMANTE'S ROOM, BONAVENTURA HOME, FIRENZE - DAY 68

Diamante lies in bed with a tiny baby.

Judah and Grazia, still in their masks, are by her side.  They are
silent and very downcast, fighting back despair.

Finally, Diamante turns to Grazia.

DIAMANTE
You must take up life with renewed vigour
once I am gone.

GRAZIA
Diamante, please do not...

DIAMANTE
Listen to me!  You must bear the child I am
now losing.  A girl child.

(turning to Judah)
And you must name this girl, Fioretta.

Grazia and Judah exchange looks.

DIAMANTE
Swear to me that you will do this?

Grazia hesitates, looking to Judah.

JUDAH
We swear, Madonna Diamante.  We swear.

Grazia looks to Judah in surprise.
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69 INT. BEDROOM, DEL MEDIGO HOME, OLTR'ARNO,  FIRENZE - NIGHT 69

Grazia, dressed for bed, kneels in prayer by the bed.

Judah, also dressed for bed, moves to her and kneels beside her.  They
pray fervently together.

His hand then takes hers and holds it tightly as they continue to pray.

CUT TO:

Grazia and Judah in bed together, naked in one another's arms, not with
passion but with tenderness.

CUT TO:

Judah gently raises himself over top of Grazia.

They look at one another peacefully, serenely.

MATURE GRAZIA (V.O.)
There can be love without passion. That
night, when we lay down together for the
first time, I felt... The word "vessel"
comes to mind as we hear it in the Bible. 
I felt like a delicate vessel, precious,
ordained to hold a life and consecrated for
that purpose.

He enters her.  And slowly pushes in and out of her.  She smiles up at
him.

They make gentle love together in the candlelight.

70 INT. MATURE GRAZIA'S ROOM, PALAZZO COLONNA, ROMA - DAY 70

Mature Grazia sits at her writing table, pausing before her manuscript
when there is KNOCK on the door.

MATURE GRAZIA
Come in.

DANILO, well-dressed for travel and bristling with excitement, enters.
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MATURE GRAZIA
Is it time?  

Danilo indicates Yes.

She crosses to him and holds him closely.

MATURE GRAZIA
Come back to me safely.

DANILO
Mama, I'm with one of the finest
condottieri in all of Rome.

MATURE GRAZIA
Yes, you are.

CUT TO:

Mature Grazia stands at her window, looking down to...

71 EXT. SQUARE, PALAZZO COLONNA, ROMA - DAY 71

Danilo, mounted on a horse, waving to his mother in the window.

Several other horsemen are with him, including the well-dressed Lord
Pirro who leads them out of the square and out of sight. 

72 INT. MATURE GRAZIA'S ROOM, PALAZZO COLONNA - DAY 72

Mature Grazia turns from the window and moves into the room.  She sits
at her writing table with great anxiety.

FADE OUT:

END OF EPISODE FOUR


